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Robby Childers, Joshua Gillen, Brady McNeil, & LaToya Webb
Graduate Conductors

Wednesday, October 2, 2019 at 7:30 p.m.
Telfair Peet Theater, Auburn University




Program

Serenade No. 1 Vincent Persichetti
(1915-1987)
L Prelude
IL Episode
11 Song
V. Interlude
V. Dance

Josh Gillen, Graduate Conductor

Personnel
Emily Warren, flute Madeline Jory, horn
Erica Lovato, oboe Sydney Knott, trumpet
Julian Fiaschetti, clarinet Daniel Speal, trumpet
Caroline Hawkins, bassoon Pate Brunner, trombone
Will Humphreys, horn Andrew Mercier, tuba

Vincent Persichetti was born in 1915 in Philadelphia, Pennsylvania. He began his music study at age five when
he enrolled at Combs Conservatory to study piano, organ, bass, and tuba, as well as theory and composition. By age
eleven, Persichetti was performing professionally as a pianist and organist. Persichetti Graduated from Combs in 1935
and immediately became the head of its theory and composition department. While teaching at Combs Conservatory,
Persichetti enrolled at both the Curtis Institute and the Philadelphia Conservatory where he studied conducting and
piano, respectively. He earned a Doctorate in Music from the Philadelphia Conservatory in 1945. Persichetti’s
professional career included stints as the chair of the composition department at the Juilliard School and Director of
Publishing for Elkan-Vogel Inc. His compositional output includes over 166 works, including fifteen works for band, nine
symphonies, and forty-four chamber pieces .

Serenade No.1 is the earliest existing composition by Persichetti, written when he was just fourteen years

old. The inspiration of the piece derived from Persichetti’s interest in the sounds created by wind instruments. This can
be seen in the unique instrumentation of the work. Serenade No. 1 is scored for ten wind instruments, a standard brass
quintet (two trumpets, horn, trombone, tuba) and a standard woodwind quintet (flute, oboe, clarinet, horn, bassoon).
The piece received its premiere on December 21, 1929 at a concert for alumni of Combs Conservatory and featured only
a violinist playing the flute part, an oboist, and a “questionable” tubist, with the remaining parts played by Persichetti on
a tracker organ. The piece was not performed by a professional or collegiate level chamber ensemble until 1952, when it
was performed by the New York Wind Ensemble at San Angelo College in San Angelo, Texas.

Octet for Wind Instruments - Igor Stravinsky
L Sinfonia (1882-1971)
LaToya Webb, Graduate Conductor
Personnel .
Katie Olszowy, flute Wilson Childers, trumpet
Kaleigh McGee, clarinet Jeff Joppich, trumpet
Henry Petters, bassoon ) Ryan Rausch, trombone
Anthony Dean, bassoon Thomas Tinnin, trombone

“The Octet began with a dream,” Stravinsky recalled in his Dialogues and a Diary,
"...in which | saw myself in a small room surrounded by a small group of instrumentalists playing some very
attractive music. | did not recognize the music, though | strained to hear it, and | could not recall any features of it




the next day, but | do remember my curiosity — in the dream — to know how many the musicians were. |
remember too that after | had counted them to the number eight, | looked again and saw that they were playing
bassoons, trombones, trumpets, a flute, and a clarinet. | awoke from this little concert in a state of great delight
and anticipation, and the next morning began to compose the Octet.

Saxophone Quartet, Op. 109 Alexander Glazunov
(1865-1936)
L Partie
Exit 51 Saxophone Quartet
Cassidy Powell, soprano saxophone Andrew Webster, tenor saxophone
Josh McCreight, alto saxophone Jin Kwon, baritone saxophone

Alexander Glazunov, born in St. Petersburg, was recognized as a prodigy at an early age and began to study
piano at the age of nine. He was composing by the age of 11. His gift was recognized by Mily Balakirev who introduced
him to the other members of the “Russian Five” including Rimsky-Korsakov. In 1879, he began composition studies with
Rimsky-Korsakov who said he progressed "not from day to day but from hour to hour." His first symphony and first
string quartet were completed in 1881. He served as director of the Saint Petersburg Conservatory between 1905 and
1928 and was instrumental in the reorganization of the institute into the Petrograd Conservatory, and the Leningrad
Conservatory. He continued heading the Conservatory until 1930, though he had left the Soviet Union in 1928 and did
not return. Glazunov
composed in all genres except opera, with the major portion of his music written before 1906. He wrote eight
symphonies and eight quartets. His style was influenced by Rimsky-Korsakov and Tchaikovsky, as well as his mentor Mily
Balakirev. Though well-known for his quartets for strings, the last was composed in 1931 for saxophones. Some of the
material from this work was later used in Glazunov's Saxophone Concerto. The quartet was composed in 1931 and
dedicated to Marcel Mule’s ensemble. With his saxophone concerto, the Quartet is a cornerstone of saxophone
literature and chamber music. This piece reflects the Russian composition style of the time, employing a folk-like melody
that is presented in both major and minor keys, utilizes mixed meters and employs a high degree of chromaticism.

First Suite in E-flat for Eight Players - Gustav Holst (1874-1934)
L Chaconne Ito Yasuhide (b.1960)
1L Intermezzo
11 March

Brady McNeil, Graduate Conductor
Personnel
Margaret Mattson, flute , Thomas Vines, trumpet
Trace Johnson, clarinet Santiago Vaquerio-Mina, euphonium
Cassidy Powell, alto saxophone Elijah Clark, tuba
Sam Becker, horn Hudson Dunbar, percussion

Gustav Holst’s First Suite in E-flat for Military Band occupies a legendary position in the wind band repertory and
can be seen, in retrospect, as one of the earliest examples of the modern wind band instrumentation still frequently
performed today. Its influence is so significant that several composers have made quotation or allusion to it as a source
of inspiration to their own works. Holst began his work with Chaconne, a traditional Baroque form that sets a series of
variations over a ground bass theme. The Intermezzo, which follows is a quirky rhythmic frenzy that contrasts everything
that has preceded it. The March that follows immediately with a furious trill in the woodwinds articulated by aggressive
statements from the brass and percussion. This sets up the lighthearted and humorous mood for the final movement,
which eventually does take up the more reserved and traditional regal mood of a British march. The coda of the work
makes brief mention of elements from both the Chaconne and Intermezzo before closing joyfully.

Ito Yasuhide, Professor at Senzoku Gakuen College of Music, has earned international acclaim for his
compositional endeavors. His more than 1000 works include 90-plus wind band scores. Ito’s distinguished musical career




includes guest conducting the Tokyo Kosei Wind Orchestra for their ‘Asian Concert Tour 2002’ on behalf of maestro
Frederick Fennell, and the International Youth Wind Orchestra at WASBE 2005 in Singapore. He is in high demand as a
guest conductor, clinician, lecturer, and educator in Asian countries such as Taiwan, Hong Kong, Korea and Singapore,
and gives clinics for WASBE and other band festivals worldwide. 1to’s arrangement of Holst's First Suite in E-flat for
Military Band is one of many exceptional arrangements Ito has transcribed for more accessible instrumentation groups.

Septet for Wind Instruments Paul Hindemith
L Lebhaft (1895-1963)
Robby Childers, Graduate Conductor
Personnel
Gillian Ash, flute Jacob Webb, bassoon
Amelia Grace Hill, oboe Reid Waters, trumpet
Megan Castaneda, clarinet Parker Shive, Horn

Kendall Moore, bass clarinet

Hindemith began composing the Septet for Wind Instruments while visiting Sicily in November, 1948. He later recalled:

“I wrote the piece in Taormina in one of the most beautiful gardens anyone could possibly imagine, with the sea at
my feet and the snow-capped Mt. Aetna in the back- ground. If one believes that one’s surroundings influence the
quality of a composition in some indescribable way, then one would expect that only the finest ideas would be
found in such a place.”

The piece premiered in Milan on December 30, 1948. The work was performed in New York on December 7, 1952 where
it was very well received. A melodic basis for the piece is "Alter Berner Marsch," an old song from Bern, Switzerland. The
first movement is in sonata form. The two intermezzos are exact retrogrades of each other. The theme for the variation
movement begins in the trumpet and then is passed to the flute. The meter begins in 3/4 then evolves into 9/8. After
returning to 3/4 the opening theme is heard in the bassoon. The subsequent fugue begins with clarinet and trumpet
playing the opening of the "Alter Berner Marsch." The trumpet is part notated in cut-time while the rest of the ensemble
plays in 12/8. Hindemith structured the form of the piece in a similar fashion to the last movement of his Symphony in
Bb. The Septet received the 1952 New York Critic’s Circle Award for Best Chamber Work.

Marimba Quartet Daniel Levitan
(b.1953)
Plainsman Percussion
Grant Gordon, marimba Kylan Bigby, marimba
Austin Brown, marimba Landon Holladay, marimba

Daniel Levitan was a piano technician who found more success early in his career as a piano tuner than as a composer.
His piece “Marimba Quartet” was composed in 1987, and is now considered a groundbreaking piece. Composed during a
period when mallet quartets were not very common, this piece is popular for its pop and jazz influences, open tonal
harmonies, and playful melodies.
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Campus Band Program

The Great Locomotive Chase

Joshua Gillen, conductor

Sheltering Sky

Robby Childers, conductor

Arabian Dances

Brady McNeil, conductor

And Hold in Memory...
Alex Nguyen, conductor
Rhythms and Riffs
Robby Childers, conductor
Air for Band
Joshua Gillen, conductor
Pulsation

Alex Nguyen, conductor

Rob ert W. Smith
(b. 1958)

John Mackey
(b. 1973)

Brian Balmages
(b. 1975)

Johnnie Vinson
(b. 1944)

Brian Balmages
(b. 1975)

Frank Erickson
(1923-1996)

Richard Saucedo
(b. 1957)




Campus Band Personnel

Piccolo Alto Saxophone Trombone

LouAnn Crosby Gilian Ash Benjamin Atchley
William Belmont Brandon Clements

Flute Alex Collins Katie Holtzscher

Abigail Blankenship Erin Diaz Tim Jordan

Rachel Bolden Julia Lawrence

Sarah Fuller Tenor Saxophone Daniel Leaphart

Caroline Lackey Mitchell Kuhnsman John Eric Miller

Anna Livingston Alexi Mack Will Robinson

Alonzo McGhee . Erica Scales

Noah Mecikalski Bari Saxophone Jerry Shi

Melody Nelson Joshua Box Weldon Stancil

Hannah Smith Jackson Pool Ben Tramutolo

Olivia Stanwick Emma Webb

Connie Strait Trumpet Rhandi Whitlow

Isabelle Swanner Sean Anderson Duncan Wisniewski

Miranda Ulrichs Michael Bagley

Lauren Wilcox Tyler Baker Baritone
Bradley Basden* Will Allee

Oboe Russell Beck Holden Covington

Elina Dawson Jake Burchfield Joshua England

Kaitlyn Hardy Coulter Burns Brandon Hughes

Erica Lovato Stephen Conniff LeeAnn Johnston
Milica Courtenay - Sarah Keefer

Clarinet Kristen Daugherty Nathan King

Alex Bailey Kavon Diggs Kartus Lewis

Davis Benfer Jeremy Douds Jordan McCants

Caroline Blake Margaret Heath Anna Moates*

Tyra Bolden Kelsey Jacobs

Josh Greiner* Zachary Jordan Tuba

Caroline Griffin Broughton Kirkpatrick Evan Dunkin

Juliette Gurganious Marissa Lawrence Will Ebbert

Clare King Abigail Livingston William Johnston

Jessica Montgomery Brett Manis Aaron Martin

Bethany Presley Terra McCoy William Melton

Bailey Richard Christopher Rollins Gabby Ruggs

Rebecca Strange Sarah Stack

Ben Wallace Hannah Walsh Percussien
Austin Wyatt Amy Brinton

Bass Clarinet Karlie Burrell

Sarah Miller Horn Christopher Chase
Allison Dees Devin Crenshaw

Contra Bass Clarient Brooke Dowdy Channing Freeman

Jack Yohn Matthew Gibbons Clark Holliway
Connor Lantz Sydney Shannon

Bassoon Jonathan Leviner Isaac Westfall

Jacob Alter Keaton Meredith

Alexandria Miller Alexandria Smith *EAGLES Program Participant
Han Xiao

refationships that reson

United Sound is a nonprofit, school-based instrumental music club for individuals with intellectual or developmental disabilities and their typical peers. Dedicated to
promoting social involvement through shared ensemble performance experience, United Sound joins students with and without disabilities to learn and perform in the
band or orchestra together. The program is run primarily by an individual school band or orchestra director and a school special education teacher with support from
United Sound in the form of specialized training, financial support, and organizational resources. With assistance from student volunteers (Peer Mentors), New
Musicians learn to play the instrument of their choice at a personally modified level, Learning first in lesson format and ultimately transitioning to rehearsals with
recorded music, the New Musiclans learn a piece of music that they will then perform live in concert, once per semester, with their Peer Mentors and a full instrumental
support ensemble. Students who participate in United Sound programs are learning to be musicians. Making music together is a powerful force for learning, growth,
friendship and understanding. Music is a language that transcends disability, and the relationships formed in this way will truly resonate for all children involved.

For more information about United Sound or the EAGLES program,
Please contact Dr. Betty Schiffer Patten, director of the EAGLES program, at bjs0017@auburn.edu
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Flute: Virginia Broffitt Kunzer
Clarinet: David Odom
Oboe: : Ben Buergel
Bassoon: Nib McKinney
Saxophone: Michael Pendowski
Horn: William Schaffer
Trumpet: : Mark DeGoti
Trombone: ~ _ Matt Wood
Euphonium/Tuba: Stephen Kunzer
Violin/Viola: Guy Harrison
Cello: Nathan Cottrell
- Double Bass: ' Reginald Corbie
Percussion: Doug Rosener/Andy Martin
Piano: Jeremy Samolesky

Auburn University Bands

Director of Bands: Rick Good
Associate Director of Bands/Marching Band Director: Corey Spurlin
Associate Director of Bands: Doug Rosener
Assistant Director of Athletic Bands: Nikki Gross
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Symphonic Winds Program

Firefly Ryan George
(b. 1978)

Robby Childers, graduate conductor

Song and Dance Philip Sparke
(b. 1951)

Arr. Geoffrey Brand
Wilson Childers, trumpet

Epinicion John Paulson
(b. 1948)
LaToya Webb, graduate conductor

British Eighth Zo Elliot
(1891-1964)

Brady McNeil, graduate conductor

Highlander : Tyler Arcari
(b. 1989)

Alex Nguyen, graduate conductor

Suite of Old American Dances Robert Russell Bennett
_ (1894-1981)
IL Schottische
I. Cake Walk »
Joshua Gillen, graduate conductor

Elsa’s Procession to the Cathedral Richard Wagner
(1813-1883)
Trans. Lucien Cailliet

Tripp Gulledge, undergraduate conductor




Symphonic Winds Personnel

Piccolo
Gillian Ash - Birmingham
Ani. Sci Pre-Vet/Music Perf.

Flute
Morgan Mabry - Wilmer

Music Education/Performance
Margaret Mattson - Auburn

Music Education/Performance
*Katherine Olszowy — Geneva, NY

Human Dev./Music Perf.
Yuyan Wang ~ China

Masters in Music Education

Oboe/English Horn

Erica Lovato - Spanish Fort
Music Performance

Bassoon
Anthony Dean - Opelika
Music Performance
*Henry Petters — Montgomery
Music Perf./Comp. Sci.
Jacob Webb - Gulfport, MS
Music Performance

B Clarinet

Mary Kathryn Allman - Spanish Fort
Biomedical Sciences

Megan Castaneda - Fayetteville, GA
Music Performance

Julian Fiaschetti — Rochester Hills, M1
Music Performance

Will Humphreys — Madison, MS
Apparel/Design

Trace Johnson - Auburn
Music Education

Keturah Kuchinski - Oxford
Music Education/Performance

*Kaleigh McGee - Birmingham
Music Performance

Lauren Murray - Niceville, FL
Biosystems Engineering

Bass Clarinet

Kendall Moore — Warner Robins, GA
Music Education

*Brittany Woodruff - Hoover
Interdisciplinary Studies

Alto Saxophone
Peyton Flowers - Eclectic

Music Education
*Nikolai Klotchkov — Moscow, Russia
Music Per./Inter. Studies
Joshua McCreight - Kingsport, TN
Mechanical Engineering

Tenor Saxophone
Joshua Gillen - Opelika

Masters in Music Education

Bari Saxophone
Cassidy Powell - Peachtree City, GA

Psychology/Music Performance

Trumpet
*Wilson Childers — Warner Robins, GA

Music Performance
Jeff Joppich — Leesburg, VA
Music Education/Performance
Taylor Knowles - South Portland, ME
Finance/Music Perf.
Brady McNeil - Slocomb
PhD in Music Education
Thomas Vines - Brentwood, TN
Civil Eng./Music Perf.
Reid Waters - Macon, GA
Music Education

Horn

*Sam Becker — Huntsville
Music Education

Tripp Gulledge — Mobile
Music Education/Performance

*Madeline Jory - Huntsville
Music Education

Sarah Niedzwiecki - Athens
Music Education

Mason Pitre — Spanish Fort
Geology

Trombone
*Pate Brunner - Richmond, VA
Music Performance /Economics
Alex Edwards - Huntsville '
Physics
Ryan Rauch - Hoover
Biomedical Sciences
T.J. Tinnin - Birmingham
Civil Engineering

Euphonium
*Maxwell Ern ~ Vero Beach, FL

‘ Computer Science
Jonathon Porco - Birmingham
Aerospace Engineering

Tuba
Byran James - Hoover
B.A.in Music/Business Mgmt
*Alex Nguyen - Cumming, GA
Masters in Music Education

String Bass
Jamie Newsome ~ Mobile

Aerospace Eng./BA in Music

Percussion
Kylan Bigby - Madison
Music Education/Performance
*Austin Brown - Opelika
Music Performance
Dylan Deal -~ Springville
Music Education
LeAnna Flowers — Auburn
Music Performance
Landon Holladay -~ Montgomery
Music Education/Performance
Robert Nance ~ Huntsville
Electrical Engineering
Jim Shaw - Perry, GA
Music Education

*denotes principal player




Flute:
Clarinet:
Oboe:
Bassoon:
Saxophone:
Horn:
Trumpet:
Trombone:

Euphonium/Tuba:

Violin/Viola:
Cello:
Double Bass:
Percussion:
Piano:

College of Libeval Arts
Joseph Aistrup, Dean

Department of Music
Rick Good, Interim Chair

INSTRUMENTAL MUSIC FACULTY

Virginia Broffitt Kunzer
David Odom

Ben Buergel

Nib McKinney

Michael Pendowski
William Schaffer

Mark DeGoti

Matt Wood

Stephen Kunzer

Guy Harrison

Nathan Cottrell
Reginald Corbie

Doug Rosener/Andy Martin
Jeremy Samolesky

Auburn University Bands

Director of Bands: Rick Good
Associate Director of Bands/Marching Band Corey Spurlin
Director:

Associate Director of Bands: Doug Rosener
Assistant Director of Athletic Bands: Nikki Gross
Director of Bands Emeritus: Johnnie Vinson

- Band Coordinator:
Graduate Assistants:

Student Staff:

Sarah Ferguson
Robby Childers
Joshua Gillen
Brady McNeil
Alex Nguyen
Jeremiah Ingram
Rebecca Strange

For information on becoming a member of the Auburn University Bands
or our Summer Camps, visit our website at: http://band.auburn.edu/

Auburn University Bands
132 Goodwin Music Building
Auburn University, AL 36849-5421
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band@auburn.edu
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Program

Metallic Fury ' Erik Morales

(b.196

Personnel
Wilson Childers, trumpet Thomas Vines, trumpet
Jeff Joppich, trumpet Reid Waters, trumpet
Taylor Knowles, trumpet

Erik Morales was born on December 10, 1966, in New York City, NY. He started composing shortly after graduating
from high school in south Florida when his former band director offered to pay him to arrange music for the marching
band. In 2002 Mr. Morales signed an exclusive contract with the FJH Music Company for his educational wind and string
works. Most recently, his critically acclaimed chamber ensembles have won numerous awards including first place
performances at the 2006 and 2008 National Trumpet Competitions. He currently plays and teaches trumpet in the New
Orleans area.

Designed primarily as a contest piece, Metallic Fury is a virtuosic showcase to test the capabilities of trumpet
technique and ensemble unity. The work unfolds in three contrasting sections. The first is characteristically
exciting and heroic. It intones this mood from the very first ascending bell-tone in measure 1; a clear declaration of
aggressiveness and superiority. The second section features everyone on flugelhorn and speaks in stark contrast to
the other sections of the work. The third section has similar characteristics to the first but is slightly faster and
more challenging. Metallic Fury was designed and conceived for performance at the 2010 National Trumpet
Competition in Fairfax, Virginia, by the Grand Valley State University Trumpet Ensemble.

Serenade No. 10 in B-Flat Major “Gran Partita” Wolfgang Amadeus Mozart
(1756-1797
Joshua Gillen, Graduate Conductor
V.Romanze
Personnel
Aaron Thompson, oboe Henry Petters, bassoon
Erica Lovato, oboe Jacob Webb, bassoon
Julian Fiaschetti, clarinet Jonythan Tribble, horn
Kaleigh McGee, clarinet Sam Becker, horn
Will Humphreys, clarinet Jamie Newsome, bass

Trace Johnson, clarinet

Wolfgang Amadeus Mozart was born in Salzburg to a musical family. From an early age, the young Mozart showed
all the signs of a prodigious musical talent. By the age of 6, Mozart was already writing his first compositions. By
the time of his death, he had written over 600 works. Mozart was generally considered to be a rare musical genius,
becoming one of the most influential composers of the classical era.

Serenade No. 10 in B-Flat Major, K 361, famously nicknamed “Gran Partita,” uses an unusually large ensemble for
the era as well as a seven-movement form that is larger than either a four-movement symphony or the more
conventional six-movement serenade or divertimento that formed the core of the wind repertoire at the time. In
addition to the usual harmonie ensemble, Gran Partita adds two more horns, a pair of basset horns, and a string
bass.



Double Wind Quintet ' Alfred Reed
(1921-2005)

Alex Nguyen, Graduate Conductor

L Intrada (Fanfares & Marches)
Personnel
Margaret Mattson, flute Wilson Childers, trumpet
Erica Lovato, oboe Jeff Joppich, trumpet
Trace Johnson, clarinet Madeline Jory, horn
Emma Greer, bassoon Pate Brunner, trombone
Sam Goode, horn Bryan Hardaker, tuba

Alfred Reed was born in New York in January of 1921. He started his formal training on trumpet at the age of ten.
In high school, Reed studied composition with John Sacco and Paul Yartin. He enlisted in the Army during World
War Il and became a member of the 529th Army Air Force Band. During the three and half years in this
organization, Reed produced nearly 100 compositions and arrangements. Following his release from the Army in
1946, he enrolled at the Juilliard School of Music to continue his study with Giannini. In 1948, Reed became an
arranger and composer for NBC and later at ABC, where he wrote and arranged music for radio and television, as
well as for record albums and films. ‘

. The Double Wind Quintet was commissioned by lota Chapter of Kappa Gamma Psi, on the campus of Ithaca
University in Ithaca, N.Y.,, and dedicated to the memory of Walter Beeler, former Director of Bands at that
institution. Beeler, one of the most respected musicians and teachers of his time, died in 1973. The first
performance took place at a special chamber music concert in his memory given by the members of the fraternity,
may 214, 1974, at Ithaca. Reed utilizes and varies the traditional woodwind and brass quintet instrumentation to
create different timbres throughout the piece.

Petite Symphonie Charles Gounod
‘ (1818-1893)

Brady McNeil, Graduate Conductor
I1I. Scherzo

IV. Finale
Personnel
Katie Olszowy, flute ’ Henry Petters, bassoon
Julian Fiaschetti, clarinet Jacob Webb, bassoon
Kaleigh McGee, clarinet Jonythan Tribble, horn
Aaron Thompson, oboe Sam Becker, horn

Aly Bonville, oboe

French composer Charles Gounod (1818-1893) is perhaps best known for his opera Faust and his Ave Maria. He
was a life-long Parisian, excepting a four-year stay in Rome after winning the prestigious Prix de Rome in 1839. He
came from an artistic family, including an artist father and pianist mother who was his first teacher. Gounod went
on to study with Anton Reicha and later at the Paris Conservatoire. A lifelong church devotee who almost entered
the priesthood, he was a prolific composer of sacred vocal and choral works..

Gounod wrote Petite’Symphonie late in his career, in 1885, for flutist/impresario Paul Taffanel and his Societé de
Musique de Chambre pour Instruments a Vent (Chamber Music Society for Wind Instruments), which premiered it in
Paris on April 30 of that year. Its instrumentation is simply harmonie ensemble (2 oboes, 2 clarinets, 2 horns, 2
bassoons) plus a single flute, reflecting both the somewhat backward-looking philosophy of the Societé and the
importance of Taffanel. It uses the standard symphonic form from 100 years prior. The third movementis a
spritely scherzo with trio, and the finale is another allegro that sparkles with lightness and energy. While the piece
~ oes show several Romantic-era tendencies, including long melodic lines and some surprising harmonic motion in

- development sections, it is at its heart a throwback to an earlier, simpler era where form and harmony were clear

as day.
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Three Pieces for Double-Reed Septet Boris Pillin
(b. 1940)
LaToya Webb, Graduate Conductor _
Personnel ‘ {
Aly Bonville, oboe Henry Petters, bassoon
Erica Lovato, oboe Emma Greer, bassoon
Aaron Thompson, English horn ‘ Jacob Webb, contrabassoon

Sarah Tanner, English horn

Boris Pilin was born in Chicago, Illinois, in 1940. He moved to Los Angles at the age of six, but it was not until his
last year of high school that he decided upon a career of music; it was at this time that he began seriously to
compose. He received his bachelor's degree in music at UCLA in 1963, and an A.M. degree in musicology at USC in
1967. His Master's thesis highlights Arnold Schoenberg's contrapuntal practices has been published by Western
International Music, Inc. and is now widely used as a text and source book in North America and Europe. Mr. Pillin
is a professional music engraver and does editorial work for various composers and publishers.

Pillin's compositional output consists primarily of chamber works for winds and percussion, usually in
combination with piano. The following works have been published and recorded: Sonata for clarinet and piano, Duo
for percussion and piano, Scherzo for woodwind quartet, Three Pieces for double reed septet, and Scherzo Barbaro
for bass clarinet and piano. Mr. Pillin has received an ASCAP award for several of these works.

Rondino in E-Flat Major Ludwig Van Beethoven
(1770-1827)

Robby Childers, Graduate Conductor

Personnel £
Aly Bonville, oboe John O'Driscoll, bassoon \
Sarah Tanner, oboe Emma Greer, bassoon
Megan Castaneda, clarinet Tripp Gulledge, horn
Kendall Moore, clarinet Mason Pitre, horn

Ludwig Van Beethoven was born in 1770 and baptized on December 17t in Bonn, Germany. Beethoven began his
musical career at an early age and was taught by his father, Johann van Beethoven, and composer and conductor
Christian Gottlob Neefe. At the age of 21, he moved to Vienna and started studying with Joseph Haydn and
developed a reputation as a virtuoso pianist. His hearing began to deteriorate in his late 20s, becoming almost
completely deaf in the last decade of his life. Despite his hearing loss, Beethoven continued to compose music until

his death in 1827.

Rondino for winds in E-Flat Major is thought to be an alternate finale to the Octet for Winds in E-Flat Major, op.
103. The Rondino adopts a much more restrained, aristocratic tone, to the Octet, although the horns retain their
prominence. The lyrical main theme, is first introduced by the horns and presented three times, with the two
contrasting episodes offering soloistic opportunities for the clarinets and oboes. The final statement of the theme is
adorned with subtle contrapuntal flourishes in the clarinets and oboes. The work is one of the first to call for the
use of horn mutes. Rendino for winds in E-Flat Major was intended to be played by valveless “natural” horns, where
pitch inflection was accomplished by adjusting lip pressure and the position of the hand in the bell.



Ballad for Brass and Percussion Richard Maltby
(1914-1991)

LaToya Webb, Gradaute Conductor

Personnel
Wilson Childers, trumpet Thomas Orrison, trombone
JeffJoppich, trumpet Ben Spence, trombone
Taylor Knowles, trumpet T.]. Tinnin, trombone
Thomas Vines, trumpet Bryan Hardaker, tuba
Jonythan Tribble, horn Jamie Newsome, bass
Sam Goode, horn Jim Shaw, percussion
Sam Becker, horn Austin Brown, percussion
Madeline Jory, horn Bobby Nance, percussion

Pate Brunner, trombone

Richard Maltby was born in Evanston, Illinois in 1914, where he graduated from Evanston Township High School.
He attended the Music School of Northwestern University. He continued his studies privately with Dr. Leo Sowerby.
Turning to the practical aspects of music, he played with and arranged for many outstanding dance bands including
those of Benny Goodman, Artie Shaw, and Tommy Dorsey. Richard became staff arranger for C.B.S,, Chicago and for
the Blue Network. Moving to New York, he joined the American Broadcasting Company music staff under the
direction of Paul Whiteman. Subsequently, he founded his own band as well as The Richard Maltby Music
Productions. Later, he turned to symphonic works which included Threnody, An Elegiac Tribute to the Memory of
John F. Kennedy. His success lies not only in his great versatility but in his unusual musical invention in creating
works which have immediate mass appeal.

_Hocket Sandbox Victor LaBozzetta III
: (b. 1997)

Personnel
Kylan Bigby, marimba
Austin Brown, marimba

Victor LaBozzetta IlI is an up-and-coming percussionist, theorist, and composer currently studying at Eastman
School of Music in Rochester, New York, with Michael Burritt, Rich Thompson, Charles Ross, and James Ross. He
started playing percussion at the age of 3 and started composing at the age of 10. He graduated as the valedictorian
at Newfield High School in Selden, NY. His pieces have been premiered by the United States Army Band Brass
Quintet (Time Travel! 2011) and the Eastman Percussion Ensemble (The Feeling of Coming Home, 20 17).

Hocket Sandbox started as a summer project based off a progression of sixteenth-note block chords for solo
marimba. Upon the near immediate realization that seven minutes of sixteenth-note block chords would be
physically and aurally exhausting for solo marimba, the piece became a duo. The duo, as a result, often functions as
members of a single voice, developing phrases and melodies together. The title comes from the rapid trading of
sixteenth notes between the two players, similar to a hocket, and the nature of free-flowing counterpoint all using
the same tonal language and central motive, much like a child terraforming grains of sand in a sandbox. In that
sense, the piece intends to display childhood imagjnation through the lens of a young adult.
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